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The Museum has acquired by purchase from the Marlatt Fund in I966 the 
smallest and earliest extant oil version of the neo-classical subject "Antiochus 
and Stratonice" by Jean Auguste Dominique Ingres (1780-1867), painted in I83I4. 
Ingres, the personal representative of the neo-classical style, carried on for 
sixty-seven years of the nineteenth century the visual precepts of neo-classicism. 
Yet tne infiltration of tne inevitable romantic vein following throughout the 
nineteenth century and so strongly repudiated by Ingres himself, is nowhere more 
apparent than in this classical story, repeatedly painted by Ingres througnout 
his lifetime ( 1&L0 , i860, 1866); or the conflict more in evidence tnan is that 
of the strictly ordered elements of composition according to neo-classical 
formulae, and gripping drama of the story, which attracted Ingres and moved him 
sufficiently to repeat the subject so often. Of the four oil versions extant, 
this present one is the smallest and in many respects the most subtle and most 
convincing, even though portions are left unfinished. This aspect is not 
noticeable at all until closely observed. Besides a drawing for the first idea, 
noxv in the Louvre in Paris, the oil of 1827, which Ingres himself destroyed, 
there exist, in addition to the four oils, a considerable number of preparatory 
drawings, especially for the figure of Stratonice, one of these belonging now 
in tne collection of the Metropolitan Museum in New York. The similarity of 
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pose for this figure wnich occupied Ingres so deeply in the versions of tnis 
subject, is to be found as well in the figure of the late and peerless portrait 
of Mine. d'Haussonville wnich is now in the Frick Collection also in New Yorko 

Of the four oil versions, this earliest essay contains no elaborate Ionic 
canopy for the oed. The raised platform upon wnich the couch of the desperately 
ill Antiocnus rests projects in front of columns seemingly the peristyle in the 
apartment, rather than supports for a baldichin for the bed, as in tne later 
examples. The light in all the versions falls most fully upon tne figure of 
Stratonice; only in this alone does it reveal along the back wall of the 
apartment classical stories as if in fresco, one of wnich is of Theseus and the 
Minotaur, based on a drawing Ingres actually made after a fresco from Herculaneum, 
now in the Naples Museum, An Ingres elaDorated the later and more grandiose 
versions of tne Antiochus, the principal one of which is now at Chantilly and the 
final essay of 183U, Ingres tended to emphasize the accessory detail thereby 
obscuring the very clearly defined neo-classical composition wnich is the feature 
of tnis particular example. Here, the colors are rich and clear in tne restrained 
quality of Ingres’ best painting, and markedly distinct from the color schemes 
of romantic painting of the 1830’ s. 

Tne traditional story is that Antiochus, son of Seleucus, ruler of Syria, 
lies on a oed at the right mortally ill of a mysterious disease. His father, 
shrouded in a red cloak, kneels at the foot of the bed, nis head buried in his 
arms reacning out in despair toward his dying son. The pnysician Erasistratus 
stands on the far side of the oed, with nis left hand over the heart of Antiochus, 
who feebly pushes it away. But Erasistratus has penetrated his secret, realizing 
that tne young man is dying of love for nis stepmother, Stratonice. The physician 
looks in astonishment toward Seleucus’ young wife, who turns aside at left, her 



head cast down sadly* According to tradition, wnen Seleucus was told the cause 
of his son’s illness, ne sacrificed himself by renouncing his own love for his 
wife to save his son's life. It is historically certain, any case, that 
Seleucus' son, Antiochus, dia marry his young widow Stratonice. 

The scene takes place in a room decorated in Pompeian style, with geometric 
patterns on floor and wails and fresco paintings aoove the dado. In the rear is 
a row of four fluted columns, with a half-open door at left behind Stratonice. 

The room is sparsely furnisned with a blue chair in the lower right corner over 
which is thrown a red drapery; an urn at center, next to a small Ionic column 
bearing tne statue of a warrior; and at left, part of a table is seen. The 
controlled range of local color is predominated by a cool tonality of grays and 
blues, with brilliant accents of light red-orange and red. 

Areas of the painting are not completely finished; parts of the wall 
paintings, Stratonice ! s robe, the right arm of the doctor. Althougn the figure 
of Antiochus, the arms of Seleucus and Erasistratus, are only lightly painted, 
the explicit gestures upon which Ingres concentrated so much thought, tell the 
story vividly. 



